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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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As Confucius said: “Be aroused by poetry; structure
yourself with propriety; refine yourself with music.”
Music is important to young people’s holistic
development. Thus, The Hong Kong Jockey Club
Charities Trust is pleased to have supported the
Hong Kong Philharmonic Orchestra, with approved
total donations of more than HKS$18 million, in
implementing the Jockey Club Keys to Music
Education Programme since 2012. The initiative
offers a myriad of free music education activities
for kindergarten, primary and secondary school
students, sowing seeds for them to grow into young
musicians in a multi-faceted manner.

The programme is approaching its tenth anniversary
milestone. Over the past decade, its learning
activities and its performances have continually
evolved and innovated. It has helped to expand the
knowledge of participating teachers and students
about classical music and culture, enhance
youngsters’ playing skills and arts literacy, as well
as build confidence and team spirit among our
younger generation through many diverse activities,
including school orchestra training, instrumental
masterclasses, and seminars for music teachers.
School concerts have also been held for students to
appreciate fantastic music, learn concert etiquette,
and broaden their horizons.

Additionally, to bring music to every corner of
our city, a chamber music series has been held
at Tai Kwun - Centre for Heritage and Arts, where
the young and old alike have been able to enjoy
enchanting music and the heritage experience of
the revitalised Central Police Station Compound
while enlightening the mind.
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Given the new normal and the increasing popularity of
online learning, most of the sessions have been virtual
during the pandemic to enable students to further
their studies and spread the joy of music beyond
time and physical boundaries. To better support the
students with special learning needs and their carers,
the project will specially launch online mindfulness
activities to provide mental health assistance through
the healing power of classical music. To date, the
programme has encouragingly benefited more than
220,000 teachers and students in total.

The Club is dedicated to cultivating art talent by
organising various music education projects, like
Jockey Club Music Children Fruit Programme and
Jockey Club Chinese Music 360, in collaboration
with different local art groups. These advances
exemplify our efforts to further children and youth
development, build a culturally vibrant Hong Kong,
enrich lives and promote social inclusion, all of which
reflect the Club’s strong commitment to its purpose
- the betterment of society. The Club’s efforts are
made possible by its unique integrated business
model through which racing and wagering generate
tax and charity support for the community.

| would like to thank the Hong Kong Philharmonic
Orchestra for its hard work in music education
and local arts development. | am hopeful that this
meaningful music programme will continue to help
nurture the future pillars of our society.

RS E
Mr Leong Cheung

ERERERERMEEBRITER:
Executive Director, Charities and Community

The Hong Kong Jockey Club
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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing club that acts continuously for the betterment of our society.
Through its integrated business model, comprising racing and racecourse entertainment, a membership club,
responsible sports wagering and lottery, and charities and community contribution, the Club generates economic and
social value for the community and supports the Government in combatting illegal gambling.

The Club is Hong Kong's largest single taxpayer and its Charities Trust is one of the world's top ten charity donors.
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Composers are people who write music — just
like writers write stories and painters paint
pictures. And music can tell stories and paint
pictures too! You just need to listen to the
sounds that the orchestra makes. How do they
make you feel? Happy or sad? Funny or serious?
Peaceful or agitated?

Sometimes a composer gives you a clue. Bao
Yuankai is a composer from Beijing and he
calls this piece "Song of Riddles". Have you
ever played with riddles? You know — when
someone asks you a question and its partly a
joke, partly a puzzle? It’s fun! What do you think
this riddle is about? Is it funny or serious or
both? See what you think.

Have you ever looked up in the sky at night? All
those stars, and all those planets — shining so
bright, so very far away! If each of them made
its very own music, how would it sound?

Gustav Holst was a composer from England and
he loved to look up at the sky at night. He knew
all the stories that people around the world tell
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about the stars — how people imagine goldfish
and cranes and peacocks and heroes up there
in the universe. He decided to paint a picture
of them in sounds. That’s what composers do!
This is his picture of the planet Neptune. He
thought it would sound mysterious. But how
does the music feel to you? How would you
describe these sounds?

Everybody around the world loves to dance

— don’t you? One way to dance with another
person is to dance a waltz. The men wear
elegant jackets and ties, and the women wear
beautiful dresses. Then, as the music starts,
they move along with it.

The waltz was invented nearly 200 years ago,
and it’s still a fun way to dance. But it’s quite

a graceful dance. This one was composed

in Austria over 100 years ago by a composer
named Johann Strauss Il and he wrote so many
waltzes that they called him the Waltz King!
Everyone loved his tunes, and he called this

one The Blue Danube. The Danube is a river

in Austria and the music flows and sways like
ripples in a river. Why don’t you sway along too?
If you feel like it, of course!
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This is another kind of dance - but it’s a picture
as well. Have you ever seen an ancient vase

or plate in a museum, with pictures of people
on it in old-fashioned clothes? Erik Satie lived
in France but he imagined how those people
might have danced, thousands of years ago —
if they could move.

What do you think of the sounds he makes?
Is this music slow or fast, gentle or wild?
Even a bit mysterious? Try and sway along
to this music too if you like. It’s a bit slower
than The Blue Danube. That’s because, in his
imagination, Satie was travelling a long, way
away and a very long time ago.

This is a very different kind of dance! How
does this one make you feel? It’s not gentle

or quiet at all — it’s fast and loud and a little bit
crazy. The composer was called Jacques (just
say “Jack”) Offenbach and he loved to make
people laugh. In France, 150 years ago, he put
on musical shows that everyone wanted to see
— they were so much fun.
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A bit like this piece, in fact! Offenbach imagined
what it would be like if deep below the earth,
gods and humans and all sorts of creatures
were having a crazy, funny party and going a
little bit wild. This dance is also called a “Can-
Can”, and dancers in fabulous costumes kicked
their legs high in the air as the music played.
Please don’t try that in our seat — but why not
nod and bounce along instead? Offenbach
wanted you to have fun!

So then..composers can paint pictures

with sounds. They can tell stories too. They
can even make you want to dance. Our last
composer aimed to do all of that and more.
He was called Richard Strauss, but he wasn’t
related to Johann. (He loved Johann’s music
though.) Richard wanted to tell stories with
music — so all you have to do is listen to the
sounds and use your imagination. The music
makes it all come to life.

So this is the story of Till Eulenspiegel. Sounds
like a silly name..well, he was a very silly man!
He lived in Germany hundreds of years ago and
he was always playing jokes and getting up to
mischief. Listen to the music. It’s quiet at first

— like the music is saying “Once upon a time..”.
Then when it gets fast, Till comes to life and
starts playing tricks. See if you can guess what
he’s up to!
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A composer is someone who writes music -
just like writers write stories, scientists make
discoveries and painters paint pictures. They
can live anywhere in the world and they can be
young or old, men or women, but they all love
using sound to tell stories, paint pictures and
make discoveries about how we feel. You only
have to listen, and they’ll help you feel differently
about the world — and hopefully give you a lot of
enjoyment too!

Sometimes a composer gives you a clue. Bao
Yuankai is a composer from Beijing. He’s been a
teacher at Tianjin University and he’s written lots
of music for films too. So he knows how to tell

a story, and this one is called "Song of Riddles".
Have you ever told riddles? You know — when
you ask a question and its partly a joke, partly a
puzzle? What do you think this riddle is about?
Is it funny or serious - or both? See what you
think.
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Some composers love to retell ancient myths in
sound. This one is from Germany — so picture
the scene: we’re on a craggy mountain-top

in a storm. Lightning flashes, the wind howls,
and through the clouds thunder the Valkyries,
warrior-daughters of Wotan, King of the Gods.
Wearing armour and riding flying horses, their
mission is to rescue fallen warriors and carry
them back to Wotan’s castle, Valhalla.

Wagner uses the whole orchestra to show us
the howling gale (violins), the galloping Valkyries
(trumpets) and the flashing lightning (cymbals).
Welcome to the world of Richard Wagner

and his huge opera. The Ring of the Nibelung
(1876) is a fantasy epic, four musical stories of
gold, magic, dragons, gods and heroes, all tied
together by the quest for an all-powerful ring.
It’s 16 hours long in total — but don’t worry. This
is just a tiny bit of it!
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So the last piece of music was a scene from
an opera - a kind of musical play, in which
everyone sings instead of speaking. This is
from another opera, this time from England.
The Borough is a lonely town on the edge of
the sea, where the fisherman Peter Grimes
goes to sea every day in his small boat, come
rain or shine, just to make a living. But no one
can ignore the sea, whether it’s shimmering in
the distance, dancing in the breeze, or rising to
a huge, terrifying storm and smashing against
the long gravel beach and the little houses.

In this scene, a terrible gale is rising. Can
you hear the wind howling? Listen to those
powerful trombones - the long, shiny
instruments near the back of '3
the orchestra — and feel the fury
as wave after wave builds and
smashes against the little town.

Not all operas are stormy and serious. Some
are fun - and even a bit silly. The French
composer Jacques Offenbach wrote over

a hundred comic operas (“operettas”) that
Paris theatre-goers found either shockingly
rude or outrageously funny. But they all came
out singing the tunes! In Offenbach’s most
famous show, Orpheus in the Underworld, the
gods of Ancient Greece take a holiday in the
Underworld — and find that misbehaving is a lot
more fun than they’d thought.
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The most popular dance in the Underworld is the
scandalous, high-kicking “Can-Can”. Imagine the
scene down below the surface of the earth, where
it’s a wild and crazy party 24/7, and everything is
allowed! In the show, rows of dancers in colourful
costumes kicked their legs high in the air as
Offenbach’s music gets wilder and wilder...

So we’ve heard how composers can paint
pictures with sounds — and tell stories too.
They can retell powerful myths — and they

can have a bit of fun with them too! Our last
composer wanted to do all of that and more.
He was named Richard Strauss, and he loved
to bring stories to life with music, so all you
have to do is listen to the sounds and use your
imagination. The music does the rest. Strauss
once boasted that if he wanted, he could even
show you a knife and fork in music!

So this is how Richard Strauss retells the story
of Till Eulenspiegel. Till was a real person who
lived hundreds of years ago in Germany, and
he was a total rascal - always playing jokes and
getting up to mischief. Strauss tells his story
without words. It’s quiet at first — like the violins
are saying “Once upon a time..”. Then when it
gets fast, Till comes to life, with a lively tune on
the horn (one of the circular brass instruments
at the back of the orchestra) and starts playing
tricks. See if you can guess what he’s up to!

At one point the whole orchestra sounds like
it's sticking its tongue out and making a rude
noise. And listen out for those stern, scary
drums near the end. Sounds like Till is about to
get punished at last...or is he?

All programme notes by Richard Bratby
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ANDREW LING

$5# Conductor

Hong Kong-native Andrew Ling is a concert
violist and violinist, conductor, and music
educator. Currently Principal Violist of the Hong
Kong Philharmonic Orchestra (HK Phil), Andrew
has won acclaim for his orchestral playing and
solo recitals worldwide. His appearances as
concert soloist have included the HK Phil, the
Seoul Philharmonic Orchestra, the Hong Kong
Chinese Orchestra and the China Film Orchestra.

A versatile all-round musician, Andrew has
brought his musicianship to conducting
engagements with the HK Phil, the Pan Asia
Symphony Orchestra, Kunming Nie Er Symphony
Orchestra, Finland’s Sein&joki City Orchestra
and Kuopio Symphony Orchestra. Handpicked to
conduct the HK Phil in rehearsal for Christoph
Eschenbach and the late Lorin Maazel, he has
worked alongside some of the world’s foremost
conductors, including Jaap van Zweden, Edo de
Waart, Jun Markl and Leonard Slatkin. He was a
finalist in the Besangon International Conducting
Competition 2017. He has played with many
renowned musicians including Yuja Wang,
Cho-Liang Lin, Jaime Laredo, Ning Feng, Michael
Guttman and The Shanghai Quartet.

Andrew is passionate about cultivating the next
generation of musicians. He holds teaching
positions at The Hong Kong Academy for
Performing Arts, Hong Kong Baptist University
and The Chinese University of Hong Kong, and
has also served as director of The Robert H. N.
Ho Family Foundation Orchestral Fellowship
Scheme.
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* 4 Presenter

Edmond Kok is a multi-talented local theatre
artist. Starting his career as a fashion designer
in the 90s, he realised his passion to be an actor
and comedian through participating in various
theatre performances. In 2004, he furthered his
studies in the US with Master Clown “Frosty”
Little and subsequently founded his own clown
and theatre company “Clownival Clownival”.

Family and clown productions staged by the
company include Star Shines For Everyone, Big
City Little Store, Kok’s Room, Adventures on

the Moon, The Adventures of Pinocchio and

The Young Hero. Kok and his team also hosted
the HK Phil Family Concerts /t’s Magic, Heroes

in Music and Happy Gabby's Debussy Musical
Adventure, and drama productions include Merry
X’mas, Long Live Tenno!, Du Fu, Three Kingdoms,
Ghost in Tai Mo Shan, | Want Euthanasia and
Unforgettable Era.

Since 2010, he has expanded his career to
become a costume designer based on his
knowledge in both fashion design and theatre
industries. He was the costume and props
designer for HK Phil Community Concerts
including “Masks Everywhere!” and “Boléro”.

Kok has been invited to participate in

commercial and film productions playing, for
example, a psychiatrist in the movie Mad World.
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Charlotte Chiu joined the HK Phil as Education
and Outreach Manager in the 2012/13 season.
A graduate of the Hong Kong Academy for
Performing Arts, Charlotte has devoted herself
enthusiastically to cultivating young musicians.
She has served on the music panel of a local
secondary school, and is a frequent guest
speaker and instructor for the Music Office and
the International Society for Contemporary
Music.

At the HK Phil, Charlotte develops content

for the HK Phil education and community
programmes, and hosts many related concerts
and events, the most recent of these being
Happy Gabby’s Debussy Musical Adventure and
The Dinosaur Footprints. She has also been active
conducting music drama workshops for children,
composing music, and being a singing coach.
Recent workshops have included Panda, Panda
and The Adventure of Two Show Mountain Birds.

Passionate about theatre, she has also
composed music for dance and other theatrical
performances. Productions have included Linear,
Circle I &Il and 1/5000 Roses. Charlotte was
awarded Outstanding Achievement in Music

for Dance 2015 for her original score for Circle Il
presented by the Hong Kong Dance Awards.
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The Hong Kong Philharmonic Orchestra (HK Phil) is
regarded as one of the leading orchestras in Asia.
The orchestra’s annual schedule focuses on
symphonic repertoire, with conductors and
soloists from all over the world. The HK Phil runs an
extensive education programme, cCommissions
new works and nurtures local talent. Recording
projects have included a CD for children narrated
in Cantonese, works by Tan Dun and Bright Sheng
conducted by the composers, and Wagner’'s Ring
Cycle. With Music Director Jaap van Zweden since
2012, the HK Phil has toured Europe, Asia, Australia,
and on numerous occasions to Mainland China. Yu
Long has been Principal Guest Conductor since
the 2015/16 season. Lio Kuokman has been
recently appointed as Resident Conductor.

The HK Phil won the prestigious UK classical music
magazine Gramophone’s 2019 Orchestra of the
Year Award — the first orchestra in Asia to receive

this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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HONG KONG PHILHARMONIC ORCHESTRA

EREE
MUSIC DIRECTOR

Jaap van Zweden, SBS

BEERISE
PRINCIPAL GUEST
CONDUCTOR
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Yu Long

EEE$51E
RESIDENT
CONDUCTOR
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Lio Kuokman
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85— /RF FIRST VIOLINS

ES

SMEE

Jing Wang

Concertmaster

Leung Kin-fung

LEE—EEE

First Associate Concertmaster

B G

Anders Hui

LEE_RERE

Second Associate Concertmaster

E =

Wang Liang

LEE_REE

Second Associate Concertmaster
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Bei de Gaulle

SEE=EIEE

Third Associate Concertmaster

X #E Ailin

B & Ba Wenjing
2 i Chengli
E B Guili
8B Li Zhisheng
2155#%  Liu Fangxi
£ # MaoHua
#EEIE Rachael Mellado
2 % NilLan

#% 8 XuHeng

5k & Zhang Xi
B Principal

& ERE Co-Principal
BIE & Associate Principal
BIBEE Assistant Principal

S8 /2% SECOND VIOLINS
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Zhao Yingnae
Domas Juskysm
Leslie Ryang Moonsun a
Fang Jie

Gallant Ho Ka-leung
Liu Boxuan

Mao Yiguo

Katrina Rafferty
Miyaka Suzuki Wilson
Tomoko Tanaka Mao
Christine Wong

Zhou Tengfei
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Andrew Linge
LiJialim

Kaori Wilson a
Chris Choi

Cui Hongwei
Fu Shuimiao
Ethan Heath

Li Ming
Damara Lomdaridze
Alice Rosen
Sun Bin

Zhang Shuying
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Richard Bamping e
Fang Xiaomum
Dora Lama

Chan Ngat-chau
Chen Yichun
Timothy Frank
Anna Kwan Ton-an
Tae-mi Song

Song Yalin

{E & A#RZ DOUBLE BASSES

#iEfE George Lomdaridze e
ZB7k&  Jiang Xinlaie

iRME  Chang Pei-heng

& ¥ FengRong

#FIZE  Samuel Ferrer

HEEmR  Jeffrey Lehmberg
#EIE  Philip Powell

B#5  Jonathan Van Dyke

R FLUTES

S#®Ht  Megan Sterlinge
EZE Olivier Nowakm

%2 & PICCOLO
MXRE Linda Stuckey

#3¥ % OBOES

EWi#h Michael Wilsone
FE  Wang Yu-Po'm
%R  Marrie Rose Kim

#4149 One-year Contract

ZEEE COR ANGLAIS
B E  Kwan Sheung-fung

E ¥ E CLARINETS

%3 Andrew Simone
$5%% John Schertlem
21 B Lau Wai

ESEEE BASS CLARINET
YMS Lorenzo losco

B12%E BASSOONS

B Benjamin Moermonde
BRENIE  Toby Chanm
I Vance Leee

EEEHE CONTRABASSOON
#1HEr Adam Treverton Jones

[E 5% HORNS

AN
RIE
B
Eag]
FUOR

EJEES

Lin Jiange

Russell Bonifedem

Chow Chi-chunga
Todor Popstoyanov
Homer Lee

Jorge Medina
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Vacant) e
Christopher Moysem
Douglas Waterston
Robert Smith

5% TROMBONES
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{E& &% BASS TROMBONE

Jarod Vermette ®
Christian Goldsmith
Kevin Thompson

&R Aaron Albert
KiE TUBA
FERI  Paul Luxenberge

E & TIMPANI

38  James Boznose
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BiE 428 PERCUSSION

M Aziz D. Barnard Luce e
2fE#FE Raymond Leung Wai-wa
R# Sophia Woo Shuk-fai

FMEZEBEGta) BEE2R
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

REEE 0 MEE
Vivian Shen Ting-chia, violin

FRER X BEFRRES

Victor Lee, double bass

=B REA
Alice Hui Ka-ching, flute

FRALER > BIRE
Fox Chan King-hei, bassoon

FRAERS - /)\aR
Kinson Chan, trumpet

BRiEs - BRERAEAR

Samuel Chan, percussion

F494¢F FREELANCE PLAYERS

RE HEE
Flute: Chuang Suet Wah, Ivy

®EE Jennifer Shark- REF
Oboe: Jennifer Shark, Viola Ng

BEE B
Clarinet: Daniel Chair

BEEREEBHE

Guest Principal Trumpet: Nitiphum Bamrungbanthum

IR 37

Celesta: Linda Yim

ERE ERIE
Organ: Gary Ton

B2 BRI R R
Harp: Amy Tam, Sze Ying Lam
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